Arabesques

remain, therefore, the relics of a happier and a more enlightened
age and, whenever we hear them, they must remind us of what
we have lost. It is to be remarked, too, that these virtuoso pieces
are by no means experiments with the past. Most of them were
written during the lifetime of Johann Strauss, himself, those of
Tausig, as we have seen, dating from the time before his operatic
career had begun. We, are unwilling to believe that anyone, for
instance, who has heard Moriz Rosenthal play one of his Carnavals
de Vienne, at the end of a recital, could deny this evidence of a
happier past. Such was popular music while it kept to the Euro-
pean tradition, and was in descent from the old masters. Now, it
takes colour from another continent.

t So little has been written in the English language about this
person of universal fame that we have delayed for some time
upon his portrait, and cannot leave it yet, until more of his char-
acter has been revealed. By this, we mean his own person, for his
music must be seen through that. His three marriages (it is the
middle of the nineteenth century), his known attraction for
women, his care for his own personal appearance, to the extent
of using artifice, these are important clues to his psychology.
He was fastidious in dress and manners, more so than his origin
would account for, this, and his dark skin and hair, making
Spanish descent, and a mystery at that, more probable. Also, of
course, his preoccupation all through his career with the dance
hall, dance band musicians, theatre orchestras, impresarios,
libretto writers, singers and dancers from operetta, gave to him
something of an artificial air. Hairdressers, bull fighters, opera
singers, are said to possess this. For Johann Strauss was, we
must realize it, a person raised by his genius to a height that was
altogether removed from the ordinary limits of his profession.
The nineteenth century, which we can so ill aflford to mock at
from the disordered chaos of the twentieth, found in him one
of the splendours of its prosperity and a proof of gaiety and sense
of beauty as they can become effective in a huge population. It
is something gone for ever from us, and it may be hundreds of
years before its parallel, however different in form, can be born
again into a contented world.

From all written accounts of him and his orchestra, which are
lamentably few and uninforming, it would seem that there is no
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